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ANDREW NORMAN
The Companion Guide to Rome (2010)1

Movements 1, 3, 4, 5, 6, 9

 “ Like many of the buildings in Rome, this piece is the product 
of a long gestation marked by numerous renovations, accre-
tions, and ground-up reconstructions. What has emerged is 
a collection of portraits—nine in all—of my favorite Roman 
churches. . . . The more I worked on these miniatures, the 
less they had to do with actual buildings and the more they 
became character studies of imaginary people, my compan-
ions for a year of living in the Eternal City.”

www.andrewnormanmusic.com

ANNA CLYNE
Fits + Starts (2003)2

 “ I "rst met choreographer Kitty McNamee in 2002 at a dance 
festival in New York. I am particularly drawn to her use of 
subtle gestures that are woven into the fabric of her work to 
form a narrative structure. I took this as a source of inspiration 
for the motivic cells that drive the music in Fits + Starts—
harpsichord ornaments, angular rhythmic pizzicato "gures in 
the cello, and so forth. Another aspect of her work that I am 
drawn to is its core sense of sensuality—often shadowed by 
an ominous underbelly of tension.”

www.annaclyne.com

OSCAR BETTISON
Livre des Sauvages (2012)3

 “ It was with great delight when, some time after starting this 
piece, I discovered the Livre des Sauvages. This book of picto-
graphs (in e#ect a proto-graphic novel, albeit a pretty bizarre 
one) was written sometime in the late eighteenth/early 
nineteenth century somewhere in the U.S. and it resurfaced in 
France. . . . I immediately took the book to heart and realized 
that it provided a suitable visual counterpoint to my ideas for 
this piece.”

www.oscarbettison.com
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