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CHRISTOPHER THEOFANIDIS

Summer Verses (2009)1
Movements 1–3

 “  . . . I tried to take certain aspects of this soloistic capac-
ity, particularly in the form of virtuosity, and weave them 
into the piece, but at other times, I thought of the play-
ers more as coming together for the common cause of 
longer melodic lines, or for creating an almost baroque 
sense of harmony and timbre to try to give balance to the 
soloistic tendencies.”

www.theofanidismusic.com

MARCOS BALTER

Live Water (2007)2

 “ Live Water was inspired by Clarice Lispector’s 1973 
novel, The Stream of Life, which deals with the fluidity 
and fleetingness of time, multiplicity of self, and our inca-
pacity to fully express our own essence with language. 
The structure of The Stream of Life is very musical, with 
motifs often coming back and being developed in an 
almost systematic way—as if suggesting musical form.”

www.marcosbalter.com

MASON BATES

Difficult Bamboo (2013)3

World premiere. MusicNOW commission

 “ Difficult Bamboo’s transformation from eerie minimal-
ism to frenetic maximalism is based on the premise of 
an aggressive species of running bamboo invading a 
bucolic landscape. The pentatonic-tinged harmonies 
that open the piece, articulated by flutter-tonging and 
tremolo sonorities, conjure a West Coast pastoral. But 
this lyrical music is quickly visited by an insidiously per-
sistent “replicating music” of a pulsing, bending unison. 
Flickering motives and out-of-tune notes quickly infect 
each instrument, and the harmony soon morphs into 
highly chromatic territory.”

www.masonbates.com

KAIJA SAARIAHO

Trois rivières (1994)4

 “ . . . The voices of the percussionists act together as 
an extension of the instruments, and are used to cre-
ate either rhythmically free textures or strictly notated 
rhythms. The poem La nuit de lune sur le fleuve (Moonlit 
night on the river) by the Chinese poet Li Po (701–762) 
constitutes the material for the voices, which are ampli-
fied and further enhanced throughout.”

www.chesternovello.com
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